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FFuunnddiinngg  ffrroomm  BBBBCC  ‘‘RReessttoorraattiioonn  VViillllaaggee’’
aanndd  tthhee  PPiillggrriimm  TTrruusstt  hhaass  eennaabblleedd
ccoonnsseerrvvaattiioonn  wwoorrkk  ttoo  bbee  ccaarrrriieedd  oouutt  oonn
wwooooddeenn  ppaaiinntteedd  aarrmmoorriiaall  ppaanneellss  aanndd  oonn
ppaaiinntteedd  ppaanneellss  tthhaatt  aarree  nnooww  ppaarrtt  ooff  aa  ppeeww..

Created for Sir
Kenneth Mackenzie
and Lady Anne
Campbell in 1702,
the armorial panels
were re-used as backs
of pews in the laird’s
loft. It is a saluatory
tale of how how
quickly family
fortunes can decline
and tastes change,
but we are also lucky
that they were re-
used rather  than
discarded.

There is a similiar history for the painted
pew panels upstairs in the north loft. These
may have been commissioned by Sir
Kenneth, but the style is very different,
and they could be older.

The experts carrying out the conservation
work are Fiona Allardyce and Karen
Dundas of Scottish Wallpainting
Conservators, with a little compionable
help from Fiona’s  collie- Alsatian cross

who made it his job to guard
the church while they
were there.

Before they began work
on the armorial panels,
Fiona and Karen carried

out a detailed inspection. Karen
comments, “Its intriguing that Cromarty
society has re-used and relocated the
armorial panels.” In re-use the panels
were cut down from much broader panels,
with fine tongue and groove joints
inserted. It is work of great skill.

The principles of
painted wood
conservation are
similiar for both
the armorial  and
pew panels; that is
gently removing
layers of built up
dirt and varnish
that have dulled
and obscured the
original bright oil
painting. The 
cleaned paintings are
protected with a removable varnish and
finally they are treated for woodworm.

SSeeccttiioonn  ooff  aarrmmoorriiaall
ppaanneellss  pprriioorr  ttoo
ccoonnsseerrvvaattiioonn

SSeeccttiioonn  ooff  aarrmmoorriiaall
ppaanneellss  aafftteerr
ccoonnsseerrvvaattiioonn  wwoorrkk

RReeppaaiirr  ooff  aarrmmoorriiaall  ppaanneell

DDeeeerr  hheeaadd  bbeeffoorree  aanndd  aafftteerr  cclleeaanniinngg

MMeeeett  ...... tthhee  ccoonnsseerrvvaattoorrss
Fiona Allardyce and Karen Dundas have worked together as Scottish
Wallpaintings Conservators since 2006. Both enjoy the connections
between art and buildings that their work gives them.  

Talking about this appeal Fiona comments, “I was attracted to wall
paintings because of their scale, because they are where they belong
and so form part of the history of their location in a way that easel
paintings usually do not. They often relate directly to the people of
their location, as is the case with the Cromarty panels.” Karen adds,
“Not being able to move murals can make work complicated and even
uncomfortable, but figuring out ways to cope is rewarding.”

Karen and Fiona relish this challenge of trying to understand the
bigger picture of the history of paintings, and the building that
contains them. The Mackenzie armorial panels typify that challenge.
As Fiona says, ““II  lloovvee  tthheeiirr  ggrraannddiioossee  ccllaassssiiccaallllyy  iinnssppiirreedd  ccaarrttoouucchhee
ddeessiiggnnss,,  tthhee  ggrreeaatt  lleennggtthh  ooff  tthhee  oorriiggiinnaall  ttiimmbbeerr  ppaanneellss,,  tthhee  ffiinneessssee  ooff
tthhee  wwoorrkkmmaannsshhiipp  ttoo  rree--uussee  tthheemm  aass  ppaarrtt  ooff
tthhee  ppeewwss,,  aanndd  tthhee  mmyysstteerryy  ssuurrrroouunnddiinngg
tthheeiirr  oorriiggiinnaall  ssiizzee  aanndd  llooccaattiioonn  wwiitthhiinn  tthhee
cchhuurrcchh””

FFiioonnaa  ((ttoopp))  &&
KKaarreenn
((bbeellooww))
cclleeaanniinngg  ppeeww
ppaanneellss



To keep up-to-date with what’s happening at the East Church
* Check out our website at www.eastchurchcromarty.co.uk

* Look for updates in the window of the house next to the church

* Contact the community and education officers - Caroline and David on 01381 600243 or by emailing

info@eastchurchcromarty.co.uk

SSiirr  TThhoommaass::  440000tthh
aannnniivveerrssaarryy  cceelleebbrraattiioonn
Speakers from far and wide will be converging
on Cromarty next spring to celebrate the life
and works of Sir Thomas Urquhart.

Conference Organiser for the Cromarty Arts
Trust, Sandy Thomson, says,”Many people are

fascinated by Sir Thomas. There have been several
biographies - the most recent by a Professor at Rome
University - and he has appeared as a fictional character in
books by Alasdair Gray and Andrew Drummond. 

“The fact that we have attracted speakers to the Conference
from New York and Amsterdam as well as Oxford and
Cambridge shows that interest in him is not confined to the
Black Isle or even to Scotland. I am especially  delighted that the
Clan Urquhart  Society has agreed to sponsor a reception for
delegates in the East Church, a building that Sir Thomas knew
well.”

TThhee  ccoonnffeerreennccee    iiss  oonn  1155  aanndd  1166  AApprriill..  YYoouu  ccaann  ffiinndd  oouutt  mmoorree
oonn  tthheeiirr  wweebbssiittee  wwwwww..uurrqquuhhaarrttccoonnffeerreennccee..oorrgg..uukk    oorr  ccoonnttaacctt
tthhee  CCrroommaarrttyy  AArrttss  TTrruusstt  oonn  0011338811  660000335544

NNeeww  kknnoowwlleeddggee

ffrroomm  oolldd  bbuurriiaallss
The archaeological survey of the
East Church found that the whole
of the building’s east-west axis is
filled with burials, confirming its medieval origins, as all burials
were outside after the 1560 change to Protestantism.

The excavation of a small trench revealed a mass of bones,
suggesting that they were thrown back in after a new burial had
taken place. In the lower part of the trench more complete
skeletons were found, although they were again cut through with
other burials.

One skeleton was  analysed by bone expert Susan Higgins. She
found that this to be a young woman about 5 feet high and aged

between 25 and 35. She had bone
and vertebra damage that suggests
that she may have suffered from
tuberculosis, bone infection and
osteoarthritis. It is moving to
think of the pain that she must
have dealt with in her short life.

‘‘DDoonnaalldd  MMiilllleerr  wwaass  aa  ttrruuee  SSccoottcchhmmaann..  HHee
wwaass  bbrreedd  aa  sshhooeemmaakkeerr;;  aanndd  ppaaiinnffuullllyy  ddiidd
hhee  ttooiill  llaattee  aanndd  eeaarrllyy  ffoorr  aabboouutt  ttwweennttyy--
ffiivvee  yyeeaarrss  wwiitthh  oonnee  ssoolliittaarryy  oobbjjeecctt  iinn
vviieeww......’’
So writes Hugh Miller in the 19th century
‘Scenes and Legends of the North of
Scotland’. His toils were to protect his
house, Burnside Cottage  - which lies
close to the shore - from the sea. 

Miller describes the defences
he built ‘toiling as never
labourer toiled’. His fourth
construction paved the
beach until ‘it presented the
appearance of a sloping
street’ and above this rose ‘a

ponderous wall’ and a ‘neat, firm parapet
surmounted the whole’. Winter came and
he had at last ‘fairly triumphed over the
sea’. His construction still helps to protect
the cottage today.

Donald died aged 71 and his grave lies
close to the south wall of the church. He
was associated with the church during his
lifetime too. William Mackay Mackenzie,

writing in 1902 describes the east (Lairds)
loft which he says had an external stairway
until 1848 and states ‘a special officer
served the Lairds Loft ... by its own
functionary it was open and closed... The
last of these officials was Donald Miller.’
He also writes that Donald presented
Hugh Miller with a black letter (gothic
script) bible that had once belonged to
the Urquharts of Cromarty.

Donald Miller’s association with Hugh
Miller continues, as adjacent to his grave
slab is one for Alexander Munro who died
at sea in 1829. The stone was erected by
Donald’s sister Isobel Miller and by looks
to have been carved by Hugh.

‘‘DDoonnaalldd  MMiilllleerr’’ss  wwaarrss  wwiitthh  tthhee  sseeaa’’


